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IMAGINING AFRICA
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3 palm-Wine Drinkard (1952): Authored by Nigerian novelist Amos Tutuola (1920_1997) this !
] Or draw

Yoruba mythology.
4 Things Fall Apart (1958; see p. 1023): Nigerian novelist Chinua Achebe (b. 1930) penned thigs :
or

Arrow of God (1964); both are novels about the impact of colonialism on tribal societies in Niger;
a.

S Okot p’Bitek (1931-1982): Ugandan novelist and poet who wrote a series of poems in the styl
Acholi song: Song of Lawino (1969; see p. 894), Song of Ocol (1969; see p. 897), Song of a b (';f;f )traditional
71 ,andSOH
: d

of Malaya (1971).




